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Ken“neth Douglas—Marjorie Rambeau—| '

Dancer to Act—Other Notes.

A reporter sought out Kenneth Doug
las in his dreszing room at the Little
Theatre the other evening 1o thank
him for the pleasure afford by

work as leading man
Stockings” snd
upon winning an Americus
during his very Orst profs
to this country.

“a Pair of
cong it

“Thanks,” said Mr. D¢ |
buck his hair in u b |
fashion. “But while 1 s}
that I'm entitled to your respects, |
wonder sometimes whethey me

t 1 play

the publie likes or the par Of
course, it's nice to imag t the-
atregoers come io see o elf; but

subordinating all vanity, 1 eall it mor

of & tribute to a player's ability to
have people impressed with his char-
acterization first, to regard it an just as
real out of the theatre us in it

“To me, Sam Thornhill is & very
flesh-and-blood being. | know the kind
of & lad he wus and the sort of old

codger he is going to become, and pe
haps even the variety of funeral
tion to be delivered w

in that doggedly res
his and departs this
could kick him occusio
beyond the patience of
turning hiz other cheek twice
help but call him 'old comrade’ {

Inynlly to principle and stolid det
mination to do wh right

“The diffidence and well bred inso-
lence of the guests at the English
house party shown in ‘A Pair of Silk
Stockings' scem to be well like |i,_l_t|'|‘d

larg
the

1 attribute that
ity with which
drawn. This
in giving lifelike ¢
less the characters

I8 &

itent and

differentiated they have their own
time of it in making them
“Nothing more qguickly

author's failure to live u
gation than a high come

where the humor is of the subt

a player can do little to hide imper-
fections. In the dramatic or rougher
parts, where the erial given an
sctor is stronger stuff, he can conce nl

much under a dizsplay of emot

“At the same time, nothing is more
pleasurable to present than high com
edy, You caun make ‘em laugh or
keep "em quiet, and you have virtu-
ally everything vour econtrol
provided, of course, your
is primarily in fed to

scene gay that be

Eny patier with an

to m(\nolll 1te more in € L}
titled to. Having ha y

¢ions into producing
1 can well apprecints

ersonosl

things look from the
angle.

“It very often happens that an nctor
really has to creste a part, He hus
to point out wherein it (s inconsist-
ent and make suggestions ns to its

betferment. But whether that sort of

thing is necessary or not, & man who
qualifies as an sctor ui be regurd-
ed us something \an A& mere
interpretative machine Becauses 1

trusted to the intelligence of the most

inconsequentinl super engaged for the
London production of ‘Stinfe, it was
anid that 1 had the best stage crowd
seen in the ecity. | told each man in
it what the general effect was to be,
end he contribe mite toward

'k human in the

making the thing lo
mass,”

According to all of
theatre, the success g
actor invariably depends,
ability and personslity, &
upon that illusive psycho
ment called opportunit
ing to upset al! tradit
to have been no cure
Miss Marjorie Rambeau
made her first New Y

who has just

X appearance

in the principal role of her husb:
play, “So Much for & ich,” w
follows closely upon 1 hoels ©

first work, “Kick In,” usserts that she
owes most of her success to team work.

“By that, | mean,” said Miss Ram-
bean,” s constant and close association
with the author who conceived
charscter which | am portraying. Fort-
unuately for me, [ muarried u man who
han been playing opposite parts, and
at the mame time succeeded in writis
parts which I have been able to n
sorb and charscterize, but I do not
think 1 could® have ever conve
charscteristics of these creatl
out that sympathetic bond of under-
standing which comes when two peonle
can compare, by comstant deduction,
the many subtle things which help an
aetress to convey sincerity and mean-
ing to an sudience. Each day brings
s new angle and esch hour a new
thought, and by trying these new ex-
perimenta when they first appear in
thought | think | have had an unusual
advantage over the actress who receives
& manuseript, studies it, goes to s read-
ing of & play, studies her part, and then
begins that series of interminable re
hearsals, which must needs include di-
yeetion for many others in the cast, us
well as hersel!

“Playing ‘Mary Brennan, the ster
rapher in ‘So Much for So Muach' in
the best illustration I know of. How
easy it Is to fall into the ethics of a
churscter. Even since Mr Mack first
conceived the idea for the play, | have
been scting ‘Mary Erennan,’ until she
was developed 1nto the girl whe was
disclosed to the sudience in the Long
sere Theatee. My ncenes in the play
with the reporter were not merely the
yesult of rehearsals in the theatre, be-
caune waactually played them at home

“I L mesn thet every nclress

the

) the stenog-

nurtured,

hould marry the suthor or her lead-
ing tman, but my own experience has
taught me that such team work has
been more than an advantage to me.”

ful eharm of Lydia Lopo-
is a delightful memory for all
who have seen the little Russian
., "It is said that “Just Herself,”
ew comedy by Ethel Watts Mum-

youthf

1 which Harrison Grey Fiske
vill present Miss Lopokova sas an Eng-
lish speanking nctress, at one of the
Brady theatres, on 48th st, on the
o of Wednesday, December 23,
gives full scope to all the former
danseuse’s elfin personnlity. It is the
first of Miss Mumford's plays to be

The nuthor is well known
writer,

in making her bow
as an actress, has the artistic sponsor-
[ Mr. Fiske. She has been
by both Mr. Fiske and Mrs.
., some time ago, became im-
vith the latent dramatie
winsome little danseuse,
a told the Fiskes that she
3 be un actress “for years

mwroduced
a8 o magazine
iss Lopoko

and Her desire could hardly
have been of hoary age, for the new

BT ust turned twenty

St it was ut the age of nine or
ten that Lydia Wassilievna Lopokova
W enrolled as a “premier sujet” st
the Imperinl Mariensky Institute of
Dunce, in Petrograd. Her rise throu h

o various ranka of balletdom, ranks

¢oil French and Italian titles,
ienomenal. At fifteen she was
T iTeered to wear the snow white
bull skirt of the “premiere” *“La
precose”—the infant prodigy—was

what Paris ealled her during that first

wonderful senson of Ballet Russe, at
the Chatelet, in 1008, when Paris
proved . | home of the real Rus-
xinn t, giving to the genius of
Lo akst seope that was denied him
in St. Petersbure. After her Paris suc-|
cees, Miss Lopokova quitted Ruasia for
brosder flelds in America, just as sha'

MORJORIE R
FAMBEAL AND
WILLARD MACK IN"SOWMOL
LONGACRE

now quitting the dance for more|
in the drama. But in “Just
1f" Lopokova doea dance, as part

of the action.

HER HIT AN ACCIDENT
Irene Franklin Tells How She
Composed ‘Red Head' Ballad.

One might imagine song writing was
«t thing in the world when it
jered how many suceessful
been written. Miss Frank-
lyries of all her mongs,

preen,

the ea

Hurton ( who is Miss Frank-

' | v private life, and on

the st ., for that matter, sup-
plies the music Originally song
v joke with them, and
hit they ever wrole was

an nccident Every one remembers
“Red Head,"” which Miss Franklin
introduced, and which mnde her world
famous. This was the “mecident

song,” aad Miss Franklin aays so her-
self In giving its history.

“The lyric of ‘Red Head," naid
Mins Franklin, “is a fright, but that's
because 1| had to write it in a half
hour and never had & chance to go
over it. You see, Father—that's Burt

used to play » series of chords that
I simply loved. Consecutive revenths,
he called them, whatever that may be.
One duy he srranged them in & sort
of chorus, and 1 asked him to write
them down and they might come in
handy some duy. He did, snd up at the
top of them wrote "Red Head'; that's
whut he called me,

“"That's u great Litle for a song,’
snid Father.

“oLat's use it | said. We were buy- |
ing songs those days und neither of

o 9 0 Wri (7} -
.,;"..j ever Lried Lo te uone for our

i&a}:\w-

have the we
rehearsal, on
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W. GRAHAM BROWNE IN
MARIE TEMPESTS
COMPANY. AT THE COMEDY

selvi ent the idem and the musie
i) of the boy wn in ‘Tin
' where ull the song writer
York are found, and asked
work them into a song for
d von believe it? Every one
ent it back and said they
nothing with it." .

4 Franklin and BRurton Green
will introduce several of their latest
songs ut the Theatre this
week and also several of thelr

famous go
e

THE BANDBOX

New Playhouse Opens with a

Comedy on Dec. 22,

Jerome K. Jerome's comedy “Poor
Little Thing,” which will be the in
nugurnl offering of the New Yorl
Actors Company, when 1is organi
t s its season at the Bandbo
Theatre, in Enst b7th st,
progressing  splendidly in
and ti week will see the fimishing
touches put upon the production by

eneral Director Douglas Wood and
Stuge Director Edward Elsner, who

k in hand. An invitation
Monday evening, Decem

ber 21, will be g , but the regulur
opening to the publie takes place on
Tuesduy night, December Joseph
‘hysioe, the sefnic a Int
ing un atie produc the
premier of the little thoatre, ¢
tion takes pl 1 the student.’
ters, 11 irl student
life th | inelude Erie
Rlind, Anita Claren-
1 M, \" 3 r vie ni t
L Helen Iton,

Lorenz, Car-
Mavor, Alma

fam Raymond,

Yorn

‘rel -\.. win

I

Irene ! L
Flennor Russell, Celin Randolph, Elsie
Ronuld and Beverly Sitgreaves.

Mara,

HENRY BLOSSOM

Librettist Began His Career
in an Insurance Office.

Henry Rlossom
Victor Herbert
Only Girl," playi

While
his fathe

from

tre, co
was an insurance clerk

r's |

CH FOR. <0 MUCH" AT THE

uffice

ne |...|'l'i B mMAagazine
stories, When to show
his munuscripts eon unusunl
to the efforts of the beesinner, and

when checks for neeepted stories began
to come to him, Mr. Blossom wisely
turned his attentionito serious thoughts
of writing as a meana of livelihood.
The encourage at he received
le him deter-+
writing,
f The Documents
s printed, which was »

his

.

turned nttentior
f He visited

- fiedd the charae-
ters there, nnd when he had completed
n course he bad a character. That
charncter was Checkers, a tout, and one
familiar to millions Americans,
Later, when Checkers was d into
n play, it was Blossom himself who did
the dramatizi

4
rat appesrance asa libret-

Blossom's

tist was made in 1904, when, in con-
junetion th Alfred G. Robyn, “The
Yankee Consul”™ was written. Then be-
san the famous combination’ between
kimself and Vietor Herbert, from
which resulted “The Red Mill," writ-
ten for Montgomery and Stone, and
“Mlle. Modiste” nnd “The Prima
Donna” for Fritzi Scheff. After sepa-
rating from Vietor Herbert Mr. Blos

som wrote “The Slim Princess" for
Elsie Janis, for which Leslie Stuart,
composer of “Floradora,” supplied the
musie, This wan followed by “All for
the Ladies,” in which Sam Barnard
sturred, with music by Alfred G, Robyn,
his  first  collaborator Then was
broughl about the renewnl of ansocin
tion between Blossom and Herbert and
its resultant, “The Only Girl," These
two uuthors are also at work upon a
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LAURA HOPE CREWS -
IH"THE PHANTOM RIVAL

3
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AT THE BELASCO b

g

new musical piece, which they are | &
writing for Ann Swinburne.

A HUMAN DOCUMENT

Harvey O'Higgins Tells How
He Found Material for
“Polygamy."

The faet that “the horo of the new
play, ‘Polygumy,'” is announced to
speak to-duy in New York at two meet
inge arrunged by the Federation of
Churches, is one more proof of the in-
creasing effect of the “human docu-
ment” in the plays of the ¥,

The “hero” of the play is the Hon.
Frunk J. Cannon, of Salt Lake City,
| the first United States Senater from
'"Utah. He has hy ] to New York

from his Western lecture trip, to take

up ti rampaipn inst polygamy ir
New York at this e of the reenll of
the Mormon missionaries from the war
zone Europe to labor in the Enst,

d to xee the play just put on at the

uidd to parallel his
ain story,

. a number of
facts tha ts sare picking
their heroes out of “Who's Who" and
putting the re ing in human drama,

nouse, which |

and Harvey O'Hi who, with Har-
riet Ford, wrote Argyvle Case,”
“The Dummy"” gamy,” has
mude a sp «an docu-
ment, “The Ar rom the

netunl sdventures of Deteetive William

J. Burns, and Bu oiuaborated in the
play, and, for special reasons of his
own, named the hero Ashe Kayton.
“The Dummy"” embodied the. actual
“hoy det " who worked with Judge
Ben Li and Mr. O'Higgins in the
preparatio r muterial and in-
t fucts for *“The
t in the Jungle.”

“Yeg,” said Mr. O'Higgins, to the
question of the *“hu n document';
110 chance meet with Senator

one day on the streets of Den-

bably owe the play ‘Polyg-
The play could not have been
but from the inside psychology
of the Mormon people given me in my
ussociation of over a year with Senator
Cannon in Salt Lake City and in Den-

ver, during the time 1 was collnbarat- |

ing with him in the writing of ‘Under
the Prophet in Utah.

“l was walking on the street in Den-
ver one day with Judge Lindsey, during
the period 1 was in er at work on
‘The Beast in the Jungle, when the
udpe stopped to speak to a man whose
dutely tragle fuce attracted my at-
[ He was Frank J. Cannon, son
f the First Councillor of the Mormon
Church. He was the man whe took the
pledges of the Mormon Church to Wash-
ington and sveured stutehood for Utah,
the man whose eloguence und energy
helped to save the Mormon community
at one of the most desperate crises of
its hi tory, und who was instrumental
in lifting from his people the
mensure proscription by the gov-
ment and restoring to them their
scheated property. 1 was told that
when the pledges he took to Washing-
ton to secure statchood were hroken
by the Church, Cannon, then in the
midst of a brilliant politieal career,
hired a theatre in Salt Lake City and
publiely denounced the whole system
of Church dietation in politics and the

ol

finnneinl apostles who were selling
Church influence. He knew that this
| mennt death to him of all political

OLGA HEMPSTONE
272 "DANCING AROUND" &¢ éhe
CARDEN

e
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AT THE PLAYHOUSE

. Further, in his
City he took up the

tight t polygamy and political
dietation so vigorously that he was
publiely ‘exeommunicated’ and forced
down i out. *That man,’ Judge Lind-

sey told me, 'has the inside history of

the Mormon kingdom." Aa the story
had never been written, it semed to
me one that should be told to the coun-
try, When | approached Senntor Can-
non with the plan, he deelared that the
story could not be written—-it had
foatures too tragic to touch upon or
to be understood. But when I showed
him wnuseript of the Lindsey
story s Jld him exaetly what 1 pro-
posed that he should do, to discharge
his debt to the tion hy telling the
truth about Utsh conditions, he con-

We worked over it a year, veri-

detail, and the re

B every

the series in ‘Everybody’s Magazine,
which was afterward published in cook
form

“The story in its human nspect was

and 1 believed there
Finally, after I had

highly dramati
was a play in

collaborated with a Mormon woman in
writing a novel ¢ the theme ealled
“The Other Hou I persuaded Miss

Ford to collnborate with me in & play.
We both renlize that it could not have

been written but for the intimate In-
| sight given through the association
with Senator Cannon, His life is the

‘human document’ from which the play
was written, though no single char-
acter or tvpe of ‘Polygamy' can be said
to represent the man, and no situation
precisely parallels his own dramatic
story.

“The use of the ‘human document’
in u play depends on whether you are
writing literature or life. In a play of
social conditions, the writing of life is
imperative. The ‘human document’ and

| “the facts in the ease’ are invariably

the muterial of socinl drama. Ideas
are not ufficient, and literature is not
adequate. You have to deal with life”
i i at—

| AT THE STANDARD.

] Julian Eltinge, with the same com-
puny of players as surrounded him
| during his engagement at the Knicker-
| boeker Theatre last season, will be the
attruction at the Standard Theatre,
presenting Otto Hauerbach's so-called
melodrumatic mystery farce with songs,
| “The Crinoline Girl,” for the week be-
| ginning on Monday night, under the
| management of A. H. Woods. In this
| play Mr. Eltinge is given logienl oppor-
tunity to shift from the role of a young
man to i young woman and back again,
During the play he sings a numhber of
songa and displays an abundant ward-
robe of feminine attire, Mr. Eltinge's
supporting company will include Jeanne
Englee, Lottie Linthicum; June Mar-
bury, Corinne Haker, Nannie Palmer,
Eddie Garvie, Herbert MeKenzie, James
Spottewood, Walter Horton, Charles P.
Morrison, Joe Smith Marba and others,

——————eeeeea

| JOAN SAWYER'S GARDEN.

Joan Sawyer has invented 8 new
dance which she calls zurmaxka. It is
| & nolkn, mazurka and a mnaxixe com-

l

| mence her remaining span.

o perEa s

: o S N
COTTON IN"POLYGAMY "

Charles Frohman will bring out E.
Temple Thurston's four-uct comedy
“Driven” at the Empire Theatre 1
morrow night., [t will be the nrst met-
ropolitan performance ol:, this piece in
this eountry. “Driven lust seas
was one of the successes in Londor

the Haymarket Theatre. Alexandra
Carlisle had the chief part on the other
side, as she will have at the Empire

Theatre to-morrow night, and to
Charles Bryant falls the correspon

chief male role. Mr. Frohman hus
sembled for the remaining parts Le
Faber, Lumsden Hare, Haidee w
T. W. Percyval, Arthur Greenaway, Rita
Otway and Fred Goodwins. E. Temple
Thurston, who wrote “Driven,” is bet-
ter known in this country as a novelist
than as a playwright, but London has
=een several good plays written by him.
Pretty much all the movement in his
latest play, “Driven,” rises from the
startling diagnosis of a t_us}nun,.h_l--
London physician. Sir William Medli-
cott gives Diana Staffurth two years
at the most to live. Promptly she re-
solves to live with all possible vehe-
Out of this

| theme Mr. Thurston has made his play
[re. Staffurth has a good deal of ex-

N
cuge for wanting “life.

il
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FEK IN THE PLAYHOUSES

'NEW PRODUCTIONS
FOR THE WEE

:Alexandra Carlisle in an English Comedy—Marie Tenm
Revives a Former Success

the conflict that ensues Mr. Thurston
displays his best ingenuity. London
took n liking to “Driven” because of its
humanness, its common sense and its
unusunl acting opportunities.

{ “The Marriage of Kitty,”
i by a new one-act play
The Dumb and the Blind,” is
he double bill promised by Marie Tem-
pest as the third offering of her reper-
tory on at the Comedy Theatre, to
be given on Friday night, December 18,
following the current production of An-
thony Wharton's play, “At the Barn,”
which will remain the bill up to that
date. “The Marriage of Kitty,” adapted
for Miss Tempest by Cosmo Gordon
hns wlwavs oecen regarded as
sh comedienne’s greatest suc-
The Dumb and the Blind,” which
Tempest has produced with sue-
cess in London, is a Cockney play writ-
ten by an American author, Harold
Chapin. 1t is the very snntithesis of
“The Marriage of Kitty,” being a study
of London slum life, w a philesophi-
enl theme. In it W. Graham Browne,
ing man for Miss Tempest, takes
a Thames bargemanp devoted
ge wnd speaking o Cockney

AR TP S A S 1 4 -
BT WS AT e L L P2 A D i T 8T

ELIZABETH BRICE IN" WATCH YOUR STEP" ATTHE

NEwW AMSTERDAM.

ia a stodgy fellow, who cannot amuse

! 1 : A
{ bined, danced to polka music of “La | hep and thinks only of keeping her in

Caarinn. Miss Sawyer has been danc-
| ing the zurmaxka st the Persinn Gar-

den for the last week. The prize teas |

| ut the Persian Garden continue, and
Miss Sawyer is making preparations
for New Year's Eve, when a unique

souvenir will be given,
b

. “CHEZ" MAURICE.
Herealter at the Tuesday, Thursday
{ and Snturday afternoon dansants at
“Ches" Mauriee n free exhibition of
| many of the lntest bullroom evelutions
will be given by Muaurice und Florence
| Walton, The cuisine offers special
| chafing dish econcoctions, made to or-

the Pre Catelan in Paris,

der by Henrl Tardieu, formerly chef at | ly.

cotton and wool. He is so afeaid of
frightening her that he does not tell
her about the death sentence, but she
hears it by listening at the door while
the doctors consult. Her natural an-
noyance at her husband’s deception in-
creases her thirst for “life.”  Mra,
Staffurth turns to Captain Furness for
companionship on her new ecareer, Cap-
tain Furness, knowing nothing of Mre,

Staffurth's fate, induces her to run
uway with him. A plunge into the
whirl of life from sheer impulse

huge adventure without premeditation

is Mres, StaTurt’ s longing. But the
captain plans. He counts upon Mrs
StatTurth rather too openly and shrewd.
The unexpected huppens, and he
is confronted with t%¢ husband, In

r

diulect peculiar to the London water-
front. The underlying idea of the little
comedy in that most of us are really
full of sentiment und capable of exalted
feeling, but nobody knows it because
we are blind ns to see und dumb as to
expressing what we feel.

-
AT THE IRVING PLACE.

“Die Spanische Fliege,” s new Ger-
man furce, will be presented by Di-
rector Christians and hin German stock

company st the Irving Place Theatre
Wednesday night, December 16, “Die
Spanische Fliege” was the latest play

Lew Fiolds, He appeared in an
American ndaptation n’ the faree,
enllod “The High Cost of Loving." The
part of Lew Fields will be
Yihe Irving 'lace Theatre proc

of

uetion by

riayed in |

| Heinrich Matthaes, Oth
are the Misses Lotte I-‘rn:?rilam
Schoenfeld, Aranka Eben, t'em'
and Lina Haenseler and Rudi
(‘}hnstmn Rub, Richard F.h;'
Meyer, Hans H H
'Sceh)\:t:. ans Hansen snd Gustyy
—-_.——-__._

CURRENT ATTRACTIONS

“KICK IN,” a first rate m

layed by an excellent cast, wigy

arrymore and Jane Grey na the
at the Republic.

S “THE D.\"L\' GIRL,” a p
ination of music and
Lyric. comedy, ot

“OUTCAST,” an interesti
which shows Elsie Fe Iw!unu“
best, at the Lyceum

“SUZL" an elaborate musieal
edy, with Jose Collins and a large
at the Shubert.

“EXPERIENCE.” a modern mg
play, at the Booth,

“LIFE.” the biggest and best of
taeular melodramas, ut the Magh
Opera House.

“A PAIR OF SILK STOCKINGS®
jolly comedy, pluyed in excellent fyq!
jon by an English cast. At the I
Theatre.

]

SCHIN-CHIN" is Montgom
fmm-'s best vehicle, and a th:? e,
wumorous evening's entertainment
the Globe. "

“THE PHANTOM RIVAL" quite thy
most charming play we have wen thy
season, with a splendid east, & @,
Belasco.

“DANCING AROUND,” fuoll of gy
costumes, striking scenes, good lookisg
girls, tinkly tunes and attractive dase
ing, at the Winter Garden

| “TWIN BEDS" a bright farce, wits
| elever characterizations, at the Fulte
! “THE HAWK,” a
for Willinm Fay
| ziat, at the Maxine

“DADDY LONG-LEGS," a
with charm and Ruth Chatterton,
the Galety,

“THE LAW OF THFE LAND®
melodrama by George Broadhumt,
the 4Bth Street Theatre,

interesting vehich

"~ HAZEL DAWR
S N THE DEBUTANTR

B
L

AT THE KNICKERBOCKER.

&

| farce of advertising, love ua;::?;

| well played at George
| Theatre.

“THE WARS OF THE “Dﬂw.”.'l
gigantic spectacular production well
played at the Hippodrome.

WUNDER COVER,” a rattling g
melodrama, with William Courtessy
and s good cu at the Cort.

“ON TRIAL,” an n'tr»ﬁeurin""‘f
ing and nove! play, by Eime i
gtein, presented with an excellent @
at the Candler.
| “THE LILAC DOMINO," s W&
| pleasing and graceful npt‘nmm
sung, at the Forty-fourth Stredt
| atre.
HOLBROOK BLINN presests 8
|new plays at the Princess. ﬁ&l
tremely interesting programme
best he has presented at this

——— i 1
| “so MucH FOR SO MUCHS" 8 3
showing the perils that swait
| ing girl. At the Longacre.

| “POLYGAMY,” an interestisg Pill
| showing the secret practices o
Mormons. At the Playhouse

e |4

MARIE TEMPEST and her cowpgl

§n “At the Barn." At the Comedy- o

| ginning Friday night “The Ma Biad”
Kitty” and “The Dumb snd the

Dol : 3
“WATCH YOUR STEP,” a lively ®
| sical show, with a first rate cast of

tertainers, at the New Amaterdsm.
“THE DEBUTANTE,” » Victe
bert operetts, with Hazel Dawn
star. At the Knickerbocker.
_-—_—.*—-'\-—'-'-
-
“FIGHTING IN FLANDERS.
The story of the sacking of #
will be told by E. Alexandes Powall, ¢
suthor mnd war correspondents
illustrated lecture, “Fighting =#
ders,” at Carnegie Hall next I‘.i-'"
duy evening. Mr. Powell went
the Belgian campaign a8 t‘ﬂfﬂ'ﬁ
officially attached to the Belgia®
| in the field, and was on t
| from the captore of Brusse
of Antwerp, He witnessed b
the German forces into Antﬂ‘“hm_
| he nlso investigated conditions
schot, Louvain and ITerrmw
the German occupation.
will be fully illustrated
| graphs taken by Mr Paw:
reas photographer whe
im.

|




